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(OXVRGHOWpUPLQRµJyWLFR¶HQODVOHWUDVVXUJLyHQHOVLJORඑඏංංංSDUDGHVFULELUXQ
PRYLPLHQWRTXHDFRQWUDFRUULHQWHGHODUDFLRQDOLGDGUHFLpQHQWURQL]DGDSRQtD
pQIDVLVHQHOFDUiFWHUFRQWLQJHQWHHLQH[SOLFDEOHGHOPXQGRKXPDQR\QDWXUDO
&RLQFLGHQWHPHQWHHQ ODPLVPDpSRFDVHSXEOLFyHQHODUFKLSLpODJR MDSRQpV
XQDFROHFFLyQGHQDUUDFLRQHVFHQWUDGDVHQORVREUHQDWXUDOWLWXODGDUgetsu mo-
nogatariGH8HGD$NLQDUL(VWHHQVD\RH[SORUDORVLQWHUHVDQWHVSDUDOHOLVPRV
HQWUHODREUDGH$NLQDUL\ODGHHVFULWRUHVFRPR+RUDFH:DOSROH$QQ5DGFOLIIH
\0DWKHZ/HZLVQRFRQHODIiQGHPRVWUDUXQDUHODFLyQGLUHFWDHQWUHHOJyWLFR
HXURSHR\HO³JyWLFR´MDSRQpVDOJRLPSRVLEOHGDGRHODLVODPLHQWRTXHPDUFy
HO¿QDOGHOSHULRGRIHXGDOHQ-DSyQVLQRSDUDVHxDODUHOFDUiFWHUWUDQVFXOWXUDO
GHOJpQHURIXHUDGHODVHVWUHFKDVGH¿QLFLRQHVHVSDFLDOHV\WHPSRUDOHVTXHVR-
OHPRVDVLJQDUOH
3ൺඅൺൻඋൺඌർඅൺඏൾ-DSyQVLJORඑඏංංං8HGD$NLQDULJyWLFR
7KHWHUPµ*RWKLF¶ZDV¿UVWXVHGLQOLWHUDWXUHE\WKHWKFHQWXU\UHIHUULQJWR
DPRYHPHQW WKDW²DJDLQVW WKH WULXPSKDQW UDWLRQDOLW\²HPSKDVL]HG WKH FRQ-
WLQJHQW DQGXQDFFRXQWDEOHQDWXUH RI ERWK WKHKXPDQ DQG WKHQDWXUDOZRUOG
&RLQFLGHQWDOO\DFROOHFWLRQRIVWRULHVZLWKVXSHUQDWXUDOWKHPHZDVSXEOLVKHG
LQ-DSDQE\WKHVDPHWLPHUgetsu MonogatariE\8HGD$NLQDUL.7KLVDVVD\H[-
SORUHVWKHLQWHUHVWLQJSDUDOOHOLVPVEHWZHHQ$NLQDUL¶VZRUNDQGWKDWE\DXWKRUV
OLNH+RUDFH:DOSROH$QQ5DGFOLIIHDQG0DWKHZ/HZLV,WLVQRWRXUDLPWR
VKRZDGLUHFWUHODWLRQVKLSEHWZHHQ(XURSHDQ*RWKLFDQGWKH-DSDQHVH³*RWKLF´
VXFKUHODWLRQVKLSLVQRWSRVVLEOHJLYHQWKHLVRODWLRQSUHYDLOLQJLQ-DSDQE\WKH
WLPHEXWWRKLJKOLJKWWKHWUDQVFXOWXUDOFKDUDFWHURIWKH*RWKLFQRWFRQVWUDLQHG
E\ WKH QDUURZ VSDWLDO DQG WHPSRUDO GH¿QLWLRQV XVXDOO\ JLYHQ WR WKH JHQUH
.ൾඒඐඈඋൽඌ-DSDQWKFHQWXU\8HGD$NLQDULJRWKLF
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Ueda Akinari y el gótico japonés
(QVHQWLGRHVWULFWRODVFDWHJRUtDVGHODKLVWRULDOLWHUDULDWLHQHQXQDDSOL-
FDFLyQFURQROyJLFDHVSHFt¿FDFRPRFXDQGRSHQVDPRVHQHOEDUURFR\
QRVUHPLWLPRVVREUHWRGRDOVLJORඑඏංංංHXURSHRRFXDQGRYLQFXODPRV
OR URPiQWLFR FRQHO VLJORඑංඑ$YHFHVGLFKDV FDWHJRUtDV UHEDVDQ VXV
DSOLFDFLRQHVWHPSRUDOHV\HVSDFLDOHVGHRULJHQ\DGTXLHUHQXQDFRQ-
QRWDFLyQPD\RU\WUDQVHFXODUFRPRRFXUULyFRQHOFRQFHSWRµEDUURFR¶
HQPDQRVGH$OHMR&DUSHQWLHUGHMyGHVHUDOJRSURSLRGHXQVLJORRGH
DOJXQRVVLJORVHQHVSHFLDOSDUDWRUQDUVHHQXQDVXHUWHGHDUTXHWLSRHV-
WpWLFRSUHVHQWHHQGLVWLQWDVFXOWXUDV\WLHPSRV
&RPRFDWHJRUtDDUWtVWLFDPRGHUQDODGHµJyWLFR¶QDFLy\D³GHVIDVD-
GD´SRUTXHDXQFXDQGRDOXGHDORPHGLHYDODORSURSLRGHORVDQWLJXRV
JRGRVXQDFXOWXUDEiUEDUD\QRFULVWLDQDVXUJLyDSHQDVHQODVHJXQGD
PLWDGGHOVLJORඑඏංංංFDVLDOPLVPRWLHPSRHQTXHVHGLVFXWtDHOFRQFHS-
WRGHµURPiQWLFR¶<DPERVWpUPLQRV²FyPSOLFHVHQWUHVt²HQWUDURQHQ
FRQÀDJUDFLyQFRQHOSDUDGLJPDLOXVWUDGRTXHSDUDHQWRQFHVVHLEDLP-
SRQLHQGR$VtJyWLFR\URPiQWLFRDSDUHFHQFRPRUHDFFLRQHVDOD,OXV-
WUDFLyQFRPRLQWHQWRVGHUHFXSHUDUHOODGRRVFXURGHORKXPDQR\GHOD
QDWXUDOH]D3UHVXSRQHQXQDGYHUVDULRUDFLRQDOLVWDDXQTXHVLQDVXPLUHO
SHVRGHXQDLUUDFLRQDOLGDGDVHFDV²FRPRDFXVDQVXVHQHPLJRV²VLQR
PiVELHQSURSRQLHQGRHOUHVFDWHGHSRWHQFLDVTXHHVWiQDQWHV\GHVSXpV
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GHODUD]yQORLQFRQVFLHQWHODVHPRFLRQHV\ODLPDJLQDFLyQVLHQGRHVWD
~OWLPDODIDFXOWDGKXPDQDVXSUHPD*yWLFR\URPiQWLFRVHDOLPHQWDURQ
GHVGHVXVLQLFLRVGHODFDWHJRUtDHVWpWLFDGHORVXEOLPHGHRULJHQQHR-
SODWyQLFRUHLYLQGLFDGDDPHGLDGRVGHOVLJORඑඏංංංSRU(GPXQG%XUNH
SRUHQWRQFHVVHOHDFWXDOL]yHQWpUPLQRVGHXQVHQWLPLHQWRHQWUHHVWp-
WLFR\PtVWLFRGH OR LQ¿QLWR WHUURUt¿FR TXH DQXGDED DOPLFURFRVPRV
KXPDQRFRQHOPDFURFRVPRVQDWXUDOHQDQJXVWLRVRDEUD]R\DQXQFLDED
\DDOLQFRQVFLHQWHIUHXGLDQRGHWLSRVXEMHWLYR\VREUHWRGRDOLQFRQV-
FLHQWHMXQJXLDQRGHWLSRFROHFWLYR1RHQYDQRODWHRUL]DFLyQSRVWHULRU
GHORVWpUPLQRVµJyWLFR¶\µURPiQWLFR¶VREUHWRGRHQVXVGHULYDFLRQHV
IDQWiVWLFDV VH KL]R FRQ EDVH HQ HO FRQFHSWR IUHXGLDQR GHumheilich
WUDGXFLGRDOHVSDxROFRPRµORVLQLHVWURORRPLQRVRRORLQTXLHWDQWH¶R
PiVUHFLHQWHPHQWHDSR\iQGRVHHQVXKHUHGHURSRVPRGHUQRFRPRµOR
DE\HFWR¶HQWpUPLQRVGH-XOLD.ULVWHYD
$GLIHUHQFLDGHORTXHSDVyFRQODFDWHJRUtDGHµURPiQWLFR¶TXHVH
HVWDELOL]yDOUHGHGRUGHOVLJORඑංඑORJyWLFRSURVLJXLyVXGHVDUUROORHQHO
VLJORඑඑLQFRUSRUyRWURVOHQJXDMHVPHGLRV\JHRJUDItDV\VHKDPDQWH-
QLGRYLJHQWHKDVWDODDFWXDOLGDGFRQXQFDUiFWHUSRSXODUPX\PDUFDGR
TXHODDOWDFXOWXUDLQFOXLGDODDFDGpPLFDVHKDHQFDUJDGRGHVHxDODU
SULPHURFRQiQLPRGHHVFDUQLR\GHVGpQ\~OWLPDPHQWHFRPRHORJLR
EDMWLQLDQRRVRFLRFUtWLFR$OSULQFLSLRVHSHQVyHQORJyWLFRFRPRXQD
FDWHJRUtDHVSHFt¿FDGHOSURFHVROLWHUDULRHXURSHR\HQVHQWLGRHVWULFWR
FUHRTXHORHVDXQTXHGHEHUHFRQRFHUVHTXHGHVSXpVVREUHWRGRHQHO
VLJORඑඑHOWpUPLQRVHH[WHQGLyDRWUDViUHDVOLQJtVWLFDV\FXOWXUDOHVHQ
XQFRQWH[WRSRVFRORQLDO\VHFXODUL]DGRUFRQODLPSRVLFLyQGHODLGHROR-
JtDPHWURSROLWDQDORTXHDYHFHVUHVXOWDEDHQXQSURGXFWRJyWLFRH[R-
WLVWD$ORODUJRGHOVLJORHQHOFRQWH[WRGHODFUHFLHQWHJOREDOL]DFLyQ
RFFLGHQWDOVHGLRXQDH[SRUWDFLyQVREUHWRGRGHVGHODOHQJXDLQJOHVD
GHORJyWLFR\HQWRQFHVFRPHQ]yDKDEODUVHGHXQJyWLFRODWLQRDPHUL-
FDQRFDULEHxRRDVLiWLFR(QHVWRVFDVRVPiVTXHGHJyWLFRHQVHQWLGR
HVWULFWRVHKDEODUtDGHµQHRJyWLFRV¶GHµJyWLFRSRVFRORQLDO¶RDOJ~QRWUR
WpUPLQRTXHDFRWHVXSRVWHULRULGDGFURQROyJLFD\KDVWDJHRJUi¿FD
(OFDVRMDSRQpVHVGLIHUHQWHSXHVVLWRPDPRVD8HGD$NLQDUL\VX
REUDFRPRSXQWRGHSDUWLGDGHXQDWUDGLFLyQJyWLFDMDSRQHVDORSULPHUR
TXHOODPDODDWHQFLyQHVVXVLPXOWDQHLGDGFRQHORULJHQGHOJyWLFRHX-
URSHRDPERVVXUJLGRVD¿QDOHVGHOVLJORඑඏංංංODREUDHPEOHPiWLFDGH
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8HGDHVXQDFROHFFLyQGHFXHQWRVIDQWDVPDOHVWLWXODGDUgetsu monoga-
tariDSDUHFLGDHQ1RSXHGHDOHJDUVHXQDLQÀXHQFLDRFFLGHQWDOD
ODGLVWDQFLDSXHV-DSyQVHHQFRQWUDEDHQHODLVODPLHQWRFXOWXUDOSURSL-
FLDGRSRUHOVKRJXQDWRVHFOXVLyQDOODQDGDDFDxRQD]RVSRUHO&RPRGR-
UR3HUU\HQ²FXDQGRVHLQLFLyODRFFLGHQWDOL]DFLyQGHOSDtV²$Vt
SXHVHOJyWLFRMDSRQpV\HOHXURSHRQDFLHURQLQGHSHQGLHQWHPHQWHSRU
ODPLVPDIHFKD\QLQJXQRHVSRVWHULRUDORWURFRPRRFXUUHFRQRWURV
JyWLFRVSHULIpULFRV
8QR\RWURVXUJLHURQHQFRQWH[WRVPX\GLVWLQWRVFRQFRRUGHQDGDV
FXOWXUDOHVHKLVWyULFDVELHQGLIHUHQWHVSRU ORTXH ODSULPHUD UHDFFLyQ
HVQHJDUVHDKRPRORJDUDPERVSURFHVRVOLWHUDULRV¢&yPRFRPSDUDUHO
WH[WRSUHFLRVLVWD\FDVLVROLWDULRGH8HGD$NLQDULVREUHXQWUDVIRQGRGHOD
³OLWHUDWXUDGHOPXQGRÀRWDQWH´Rukiyozoshi, DOJRPX\HVSHFt¿FRGHVX
KLVWRULDOLWHUDULDFRQHODOXYLyQRVFXURHQSOHQD(UDGHODV/XFHVGH
ODVREUDVGH+RUDFH:DOSROH$QQ5DGFOLIIH\0DWKHZ/HZLV"<VLQ
HPEDUJRVLVXSHUDPRVHVWDGXGDLQLFLDO\ELHQMXVWL¿FDGD\YDPRVPiV
DOOiGHODKLVWRULD\ODFXOWXUDGLVtPLOHVSDUDLQJUHVDUDODQiOLVLVGHWH[WRV
\UDVJRVFRPLHQ]DQDVXUJLUDOJXQDVFRUUHVSRQGHQFLDVLQWHUHVDQWHVTXH
QRVKDFHQSHQVDUHQ ODSRVLELOLGDGGHXQDFRPSDUDFLyQ MXVWDGHXQD
DSXHVWDDQDOyJLFDPiVRPHQRVIXQGDPHQWDGD
$WHQGDPRVSRUHMHPSORHOUDVJRGHODKLEULGH]JHQpULFDGHOJyWLFR
DODTXHHOSURSLR+RUDFH:DOSROHDOXGLyHQVXSUHIDFLRDEl castillo de 
OtrantoGRQGHSURSXVRXQDPH]FODGHGRVWLSRVGHURPDQFHHODQWLJXR
\HOPRGHUQRXQRDQFODGRHQODLPDJLQDFLyQ\HQORLPSUREDEOH\HO
RWURJREHUQDGRSRUORSUREDEOH\FRQHFWDGRFRQODYLGDFRP~QFRQOR
TXHOXHJROODPDUtDPRVUHDOLVPRFIU+RJOH7HQHPRVHQWRQFHVOD
PH]FODGHJpQHURV\HVWLORVFRPRPDUFDGHOJyWLFR$OJRVLPLODURFXUUH
HQHOWH[WRGH8HGD\DTXtKDEUtDTXHGDUDOJXQRVDQWHFHGHQWHV/DREUD
GH8HGDVXUJLyHQHOVLJORඑඏංංංPDUFDGRHQ-DSyQSRUXQDJUDQYLWDOL-
GDGSRSXODUHQODVFLXGDGHVHQGRQGHFRH[LVWLHURQODPDQRIXHUWHGHO
VDPXUiL\ODPDQRiYLGDGHOFRPHUFLDQWHEXUJXpVFRQXQHPSHUDGRU
GpELO WUDVEDPEDOLQDV6HSURGXMRXQUH¿QDPLHQWRXUEDQRGH ODVFRV-
WXPEUHV\ODVDUWHVDOTXHVHDOXGLyFRPRHODUWHGH³ODYLGDÀRWDQWH´
6REUHHVWDH[SUHVLyQDSXQWD.D]X\D6DNDLWUDGXFWRUGHORVFXHQWRVGH
$NLQDULDOHVSDxRO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(QODpSRFD*HQURNXKDFLDHO¿QDOGHOVLJORඑඏංංHOWpUPLQRukiyoTXH
SRUVXUDt]EXGLVWDRULJLQDOPHQWHVLJQL¿Fy³PXQGRWULVWH´GHOFDPELRIX-
JD]\ODWUDQVLWRULHGDGDGTXLULyHOVHQWLGRGH³PXQGRÀRWDQWH´HOPXQ-
GRGHOSODFHU\GHOELHQHVWDUPDWHULDOHQRWUDLQWHUSUHWDFLyQGHODLQHV-
WDELOLGDGTXHGRPLQDDHVWHPXQGRIXJD]3HURODH[WHQVLyQGHOWpUPLQR
DFDEySRUGHVLJQDUORTXHHUD³PRGD´³HVWDUDOGtD´KDVWDFRQYHUWLUVHHQ
XQSULQFLSLRUHJXODGRUGHODFRQGXFWD\ODPHQWDOLGDGGHXQDJUDQSDUWH
GHODEXUJXHVtDPHUFDQWLODFDXGDODGD
$VtGHODYLGDÀRWDQWHVHSDVyDXQ³DUWHÀRWDQWH´TXHVHH[SUHVy
HQODSLQWXUDHQHOJUDEDGR\FODURHQXQDQDUUDWLYDGLYHUVDHQJpQH-
URV IiFLOFRVWXPEULVWDHUyWLFDDYHFHVFRQFLHUWRGHVFXLGR OLWHUDULR
GHVWLQDGDDOFRQVXPR\HOHQWUHWHQLPLHQWRFX\RPi[LPRUHSUHVHQWDQWH
IXH,KDUD6DLNDNX$NLQDULSRUVXSDUWHHPSLH]DVXDFWLYLGDGOLWHUDULD
D¿OLDGRDGLFKDFRUULHQWH\VXVSULPHURVWH[WRVVHLQVFULEHQHQWDOWUDGL-
FLyQTXH\DODQJXLGHFHSDUDFXDQGRpOVHLQLFLDHQHOOD3RGUtDGHFLUVH
TXH6DLNDNXDEUHHOFLFORukiyo\8HGDORFLHUUDSXHVFRPRELHQGLFH
&DUDQGHOO³HQWUHODVREUDVGH¿FFLyQGH,KDUD6DLNDNXPXHUWRHQ
\HO OLEURGHPDGXUH]GH8HGD$NLQDULHQHO~OWLPRFXDUWRGHO VLJOR
එඏංංංQRVHSURGXMRQDGDUHDOPHQWHSHUGXUDEOH´'HVSXpVDPHGLD-
GRVGHVXWHUFHUDGpFDGDGHYLGD$NLQDULGDXQJLURDOWLPyQOLWHUDULR
\VHUHEHODFRQWUDHO ukiyoVHSRQHDHVWXGLDUFKLQRFOiVLFR\OLWHUDWXUD
DQWLJXDMDSRQHVD\GHVDUUROODSRU~QLFDYH]XQWH[WRGHHVWLORSXOLGR
FRQWHPDIDQWiVWLFR(OUHVXOWDGRGHWDOPXWDFLyQHVUgetsu monogatari
XQJUXSRGHUHODWRVVLQLJXDOTXHLQVFULELUiVXQRPEUHHQODSRVWHULGDG
VHUiVXSDVDSRUWHDOFDQRQ
(QHVWDFROHFFLyQGHKLVWRULDVKD\ IXHQWHVFKLQDVDGDSWDGDVDOHQ-
WRUQRQLSyQ ORPLVPRTXHPHQFLRQHVGHREUDV UHSUHVHQWDWLYDVGH OD
FXOWXUDMDSRQHVD/RVX\RQRIXHXQVLPSOHDFWRPLPpWLFRSXHVSRUVX
HVWLOR\WUDWDPLHQWRVOLWHUDULRVVXVKLVWRULDVVXSHUDQFRQPXFKRDVXV
PRGHORV+D\XQDDGPLUDFLyQSRUORFOiVLFRTXHVHPLUDFRPRDEVR-
OXWRFRPRPHWDLGHDOSRURSRVLFLyQDXQSUHVHQWHOLWHUDULRTXH\DQR
HQWXVLDVPD(QSDODEUDVGH<RXQJ
$NLQDULKLPVHOIKDGFRPHWRVHHWKHOLWHUDWXUHRIKLVGD\DVEHLQJLQD
VRUU\VWDWH$VKLVDFTXDLQWDQFHZLWKWKHPDVWHUSLHFHVRIWKHSDVWEURDG-
HQHGLWZDVQDWXUDO WKDWKHIHOWD\HDUQLQJIRUWKHJORULHVRIDE\JRQH
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DJHDQGDGHVLUHWRHOHYDWHFRQWHPSRUDU\OLWHUDWXUHWRDVLPLODUSODQH,Q
KLVSUHIDFHWRUgetsu$NLQDULFRPSDUHGKLVZRUNWRShui hu chuanDQG
The Tale of Gengi,WLVGRXEWIXOZKHWKHUKHUHDOO\H[SHFWHGLWWRSURYH
HTXDOO\PRQXPHQWDOEXWLWUHSUHVHQWHGKLVFRQVFLRXVDWWHPSWWRUHYLYH
WKHVSLULWRIWKH+HLDQFODVVLFVDQGKHKDGSROLVKHGLWPHWLFXORXVO\
(QHVWDREUD$NLQDULPH]FODORFOiVLFRDQWLJXRHQWHPD\IRUPD
FRQHOukiyo SRSXODUVRPHWLGRWRGRHOORDODWHQVLyQGHXQUH¿QDPLHQWR
OLQJtVWLFRTXHQRH[FOX\HORKLVWyULFRQL ORFRORTXLDOHQXQUHJLVWUR
IDQWiVWLFRTXHFDXWLYDUiDVXVOHFWRUHV$OGHFLUGH&DUDQGHOO
VHUtDLQFRUUHFWRVXSRQHUTXHHOUgetsu monogatariHVXQHMHPSOR\FL-
IUDGHOQHRFODVLFLVPRGLHFLRFKHVFR7LHQHWDPELpQODFDUDGHOukiyoOD
IXHU]DSRSXODU&RPRVHKDGLFKRHOFODVLFLVPRGHDTXHOWLHPSRIXHUH-
YLWDOL]DGRSRUODRWUDFDUDH[XEHUDQWH\IUtYRODGHODVQXHYDVFRUULHQWHV
>«@(QXQSDVRPiVDOOiHOSURSLR8HGD$NLQDULLQWURGXMRHQHVDYHQD
URPiQWLFDHOUHODWRGHFRUWHWUDGLFLRQDO\GHHVWLORFOiVLFDPHQWHSHUIHFWR
RORTXHHVORPLVPRLQTXLHWyODQDUUDWLYDFOiVLFDFRQHOWHPEORUURPiQ-
WLFRGHOukiyo 
(VLQWHUHVDQWHREVHUYDUFyPRORVOHFWRUHVRFFLGHQWDOHVGHOJLUROLWHUD-
ULRGH8HGDHQHVWHFDVR&DUDQGHOOSHURWDPELpQ<RXQJWHUPLQDQ
UH¿ULpQGRVHDpOFRPR³URPiQWLFR´FRQFHSWRTXHVH UHODFLRQDDPEL-
JXDPHQWHFRQORFOiVLFRHQXQJHVWRGHKLEULGDFLyQWH[WXDOSUR\HFWDQ-
GRDVtHQHOPXQGRMDSRQpVVXVFDWHJRUtDVFUtWLFDVHXURSHDV¢1RQRV
UHFXHUGDHVWDRSHUDFLyQGHHVFULWXUDOOHYDGDDFDERSRU$NLQDULODSUR-
SXHVWDGH:DOSROHFXDQGRKDEODEDGHPH]FODUORDQWLJXR\ORPRGHUQR"
(VDVtFRPRHOUDVJRGHKLEULGH]HQFXDQWRDOJpQHUR\HVWLOR²SHUR
WDPELpQHQFXDQWRDODDOWD\EDMDFXOWXUD²FRQTXHVHKDFDUDFWHUL]DGR
DOJyWLFRHXURSHRFDO]DWDPELpQSDUDHOFDVRGH8HGD$NLQDUL
.D]X\D6DNDLKD WUDGXFLGRDOHVSDxROHO WtWXORUgetsu monogatari
FRPR³&XHQWRVGHOXQD\GHOOXYLD´\0DQXHO6HUUDWFRPR³/D
OXQD GH ODV OOXYLDV´  D GLIHUHQFLD GHO SULPHU WUDGXFWRU 6HUUDW
H[FOX\HGHOWtWXORHODVSHFWRQDUUDWLYRLPSOtFLWRHQHOWpUPLQR³PRQR-
JDWDUL´XQDFDWHJRUtDGHUHODWRVLQHTXLYDOHQWHH[DFWRHQOD OLWHUDWXUD
RFFLGHQWDOSXHVFRPELQDQRYHODQDUUDFLyQKLVWyULFDFXHQWRGHKDGDV
SRHVtDIROOHWtQFRVWXPEUHV\DPRUHVXQDPDUFDPiVGHOPHVWL]DMHGH
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JpQHUR3LpQVHVHDOUHVSHFWRHQHOIDPRVROLEURGenji monogatariXQ
FOiVLFRGHODOLWHUDWXUDMDSRQHVDGHSULQFLSLRVGHOVLJORඑංHVFULWRSRUOD
GDPDGHODFRUWH0XUDVDNL6KLNLEXDODEDGRSRUDXWRUHVFRPR%RUJHV
3D]\<RXUFHQDU\TXHVHKDWUDGXFLGRDOHVSDxROFRPR³UHODWR´³UR-
PDQFH´R³KLVWRULD´GH*HQMLHOSHUVRQDMHPDVFXOLQRGHHVRTXHDXQ
OHFWRUFRQWHPSRUiQHROHSDUHFHXQDQRYHOD9ROYLHQGRD$NLQDULVXWt-
WXORDOXGHDOPRPHQWRFXDQGRHODXWRUWHUPLQyGHHVFULELUVXVKLVWRULDV
XQDQRFKHHQTXHODOXQDEULOODEDWXUELDPHQWHHQWUHODVQXEHVGHVSXpV
GHODOOXYLDSRUORTXHWDPELpQSRGUtDWUDGXFLUVHVHJ~Q<RXQJFRPR
³FXHQWRVGHOX]GHOXQD\GHOOXYLD´RELHQ³FXHQWRVGHODOXQDQXEODGD´
(QWRGRFDVRHQpOVHSULYLOHJLDQHODJXDODOX]OXQDUODSHQXPEUDVH
WUDWDGHUHODWRVK~PHGRVGHFODURVFXURVTXHYHKLFXODQHQVXVVLJQRV
WHUULEOHVWRGDVXHUWHGHGHPRQLRV\GHHVSHFWURV
5HVXOWDOODPDWLYRTXH$NLQDULTXLHQSURYHQtDGHOukiyoUHDOLVWDGp
HVWHJLURGHUHJLVWURKDFLDORIDQWiVWLFRGHPDQHUDH[FHSFLRQDOSXHVHV
HO~QLFRWtWXORHQVXREUDFRQHVWDVFDUDFWHUtVWLFDVQRPLPpWLFDV\VLQ
HPEDUJRKD HFOLSVDGR D WRGR HO UHVWR FRQVLVWHQWH HQ VHLV REUDVPiV
&RPRD¿UPD<RXQJ³Ugetsu ZDVWREH$NLQDUL¶VRQO\YHQWXUHLQWRWKH
OLWHUDWXUHRIWKHVXSHUQDWXUDO\HWLWKDVSURYHGVXSHULRUWRDOORILWVSUH-
GHFHVVRUVDQGIROORZHUVLQWKHJHQUHLQ-DSDQ/LNHQRRWKHUZRUNLW
FRPELQHVDYLYLGJKRVWO\DWPRVSKHUHZLWKDSRHWLFVW\OHWKDWLVDGHOLJKW
WRUHDG´3RFRDQWHV<RXQJKDEtDGLFKRTXH³$NLQDULSURGXFHGD
ZRUNRIHHULHEHDXW\WKDWUHSUHVHQWVWKHKLJKHVWDUWLVWLFOHYHOUHDFKHGE\
WKHVXSHUQDWXUDOWDOHLQ-DSDQ´
'H ORV OHFWRUHVGH$NLQDUL TXH VHKDQSUHJXQWDGR VREUH OD LPSRU-
WDQFLDGH ODVFUHHQFLDVGHO DXWRUHQ OR VREUHQDWXUDOSDUDHODERUDU VXV
UHODWRV<RXQJWLHQGHDGLVPLQXLUODDOD¿UPDUTXHQRIXHURQLQFRPSD-
WLEOHVFRQORTXHOODPD³XQDYLVLyQUDFLRQDOGHODYLGD´ORTXHVHYH
PiVHQHOUHVWRGHVXREUDPLHQWUDVTXH.D]X\D6DNDLVLELHQDFHSWDOD
IXHU]DGHWDOHVFUHHQFLDVHQHODXWRUFRQVLGHUDDUULHVJDGR³FRQVLGHUDU
HVWHDVSHFWRGHVXLQFOLQDFLyQFRPRPRWLYDFLyQGLUHFWD\SULQFLSDOHQ
ODFUHDFLyQGHUgetsu´<DVtGHEHGHVHUSXHVWRTXHFRPRVHxD-
ODPRVORIDQWiVWLFRHVH[FHSFLRQDOHQVXWUDEDMROLWHUDULRSHURQRDVtHQ
VXYLGDSHUVRQDOSXHVVHJ~QODOH\HQGDIXHVDOYDGRGHODPXHUWHSRU
HOGLRV]RUUR ,QDUL3DUHFHTXHHODÀLJLGRSDGUHGH$NLQDULDFXGLyDO
WHPSORGHGLFKRGLRVSDUDSHGLUSRUODVDOXGGHpVWHTXLHQDJRQL]DED
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(OKRPEUHVHTXHGyGRUPLGRHQPHGLRGHOUH]R\ODPHGLWDFLyQ\WXYR
XQDYLVLyQHQODTXHVHOHDSDUHFtDHOGLRVSDUDSUHGHFLUODFXUDFLyQGHO
QLxRSURFODPDQGRTXHYLYLUtDKDVWDORVDxRVGHKHFKRPXULyDORV
(ODXWRUPDQWXYRVXGHYRFLyQKDFLDHVHGLRVLQVFULWRHQVXSURSLR
QRPEUHSRUHOUHVWRGHVXVGtDV\KDVWDOHRIUHQGySRHPDV
(QORVFXHQWRVGH$NLQDULORVIDQWDVPDVTXHSXHEODQORVWH[WRVFKL-
QRV\GHOYLHMR-DSyQGHMDQGHVHUSODQRVXQLGLUHFFLRQDOHVGHGLFDGRV
VLPSOHPHQWHDDWHUURUL]DUFRPRHQODOH\HQGDRUDO\DGTXLHUHQSVLFROR-
JtD\DOWDH[SUHVLyQHVWpWLFDVLQGHMDUGHDVXVWDURPHMRUGHDVRPEUDU
(QHVWH VHQWLGRPH UHVXOWDQPX\PRGHUQRVH LQTXLHWDQWHV\SRUHVR
FDXVDURQUHYXHORHQWUHVXVFRHWiQHRVDGHPiVODPRGHUQLGDGTXHELHQ
SURQWR HQFDX]DUtD DO SDtV VXSR WDPELpQ UHFRQRFHU HQ HOORV XQ WHVRUR
OLWHUDULRYLJHQWHKDVWDODDFWXDOLGDG$NLQDULHVFULELyHQXQDpSRFDHQ
TXH²DVXMXLFLR²ODVRFLHGDGGHFDtDHQUHODFLyQFRQXQSDVDGRLGHDO
\FOiVLFR+D\HQVXVFXHQWRVXQFRPSRQHQWHpWLFRLPSRUWDQWHSRUTXH
VLQOOHJDUDODPRUDOHMDVHHQFXHQWUDGHSURQWRODDODEDQ]DGHDOJXQD
YLUWXGTXHIDOWDHQHOPXQGRSUHVHQWH(VHOFDVRGHOD¿GHOLGDG\OD
KHUPDQGDGHQXQRGHORVSULPHURVFXHQWRVGHO Ugetsu³&LWDHQHOGtD
GHO FULVDQWHPR´ TXH SDUD MXLFLR GHPXFKRV HV ODPHMRU KLVWRULD GHO
FRQMXQWR
(O HVFULWRU FRQWHPSRUiQHR+DUXNL0XUDNDPL OD UHVXPLy DVt HQ VX
QRYHODKafka en la orilla, SRUERFDGHXQRGHVXVSHUVRQDMHV
'RVJXHUUHURVVHKDFHQDPLJRV\MXUDQVHUKHUPDQRVGHSRUYLGD(QWUH
VDPXUiLVHVWHMXUDPHQWRHVPX\LPSRUWDQWH+DFHUHVWDSURPHVDHTXL-
YDOtDDSRQHUODYLGDHQPDQRVGHORWURDHQWUHJDUODJXVWRVDPHQWHSRU
HORWURGHVHUQHFHVDULR(VRVLJQL¿FDED/RVGRVYLYHQHQUHJLRQHVPX\
DOHMDGDV\VLUYHQDGRVVHxRUHVGLIHUHQWHV³&XDQGRHOFULVDQWHPRHVWp
HQÀRULUpDYLVLWDUWH´OHDQXQFLDXQRDORWUR³7HHVSHUR´UHVSRQGHHO
RWUR6LQHPEDUJRHOVDPXUiLTXHWHQtDTXHLUDYLVLWDUDVXDPLJRVHYH
HQYXHOWRHQSUREOHPDVHQVXVHxRUtR\HVDUUHVWDGR1RSXHGHVDOLU7DP-
SRFROHHVWiSHUPLWLGRHVFULELUXQDFDUWD3URQWRDFDEDHOYHUDQRDYDQ]D
HORWRxR\OOHJDODHVWDFLyQHQTXHÀRUHFHQORVFULVDQWHPRV(OVDPXUiL
QRSXHGHFXPSOLUODSURPHVDTXHOHKDKHFKRDODPLJR3DUDXQVDPX-
UiLXQDSURPHVD WLHQHXQD LPSRUWDQFLDFDSLWDO/D¿GHOLGDG WLHQHPiV
YDORUTXHODSURSLDYLGD(OVDPXUiLVHVXLFLGDDEULpQGRVHHOYLHQWUH\VX
HVStULWXUHFRUUHXQDODUJDGLVWDQFLDSDUDUHXQLUVHFRQVXDPLJR$PERV
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DQWHODVÀRUHVGHOFULVDQWHPRKDEODQKDVWDODVDFLHGDG\OXHJRHOHVStULWX
GHVDSDUHFHGHODID]GHOD7LHUUD(VXQDKLVWRULDSUHFLRVD
6tHVXQDKLVWRULDSUHFLRVDSHURDSDUHFHGHIRUPDXQSRFRGLVWLQWDHQ
HOWH[WRGH8HGDSXHVSDUDHPSH]DUVyORXQRGHORVGRVDPLJRVHVVD-
PXUiLPLHQWUDVTXHHORWURHVXQOHWUDGR\HVWRQRHUDLQVLJQL¿FDQWHHQ
ODVRFLHGDGMDSRQHVD(OJXHUUHURHQIHUPDFXDQGRHVWiGHSDVRSRUODWLH-
UUDGHODUWLVWDpVWHORFXLGDDVLGXDPHQWHKDVWDTXHDTXpOUHFXSHUDODVDOXG
\VHPDUFKDDFXPSOLUVXVREOLJDFLRQHVPLOLWDUHVWUDVKDFHUODSURPHVD
GHOUHHQFXHQWUR(VWHSURFHVRHVWiGHVFULWRFRQXQDFDUJDQRVyORIUDWHU-
QDOVLQRWDPELpQHUyWLFDDXQTXHGHPDQHUDPiVELHQYHODGD(VWDVXWLO
\FUHFLHQWHFDUJDKRPRHUyWLFDHVODUD]yQSRUODTXH0XUDNDPLUHFXHUGD
HOWH[WRGH$NLQDULFRPRVLIXHUDXQFXHQWRGHDPRUHQWUHVDPXUiLVKD-
FLHQGRXQDFRQH[LyQTXL]iLQYROXQWDULDFRQORVUHODWRVGHOPDHVWURGHO
ukiyo\DPHQFLRQDGR,KDUD6DLNDNXHVSHFt¿FDPHQWHFRQVXFRQMXQWR
GHKLVWRULDVGHDPRUHQWUHVDPXUiLV WLWXODGDEl gran espejo del amor 
virilGH\TXHWDQWR$NLQDULFRPR0XUDNDPLFRQRFLHURQ(VWH
UDVJRKRPRHUyWLFRDxDGHXQDFDUJDWUDQVJUHVRUDDOFXHQWRHQGRQGHHO
GHVHRWHUPLQDVXSHUDQGRDODPXHUWH\pVWDHVXQDFDUDFWHUtVWLFDTXH
DPDUUDD8HGDFRQORJyWLFRHQGRQGHWDPELpQODVH[XDOLGDGVXHOHWHQHU
HVWDGLUHFFLyQDFRQWUDFRUULHQWH
(QHVWHFXHQWRHOKRPRHURWLVPRVHVXEOLPDSRUPHGLRGHODIUDWHUQL-
GDG\ODOHDOWDGDQWHWRGRSHURQRVLHPSUHHVDVtWDPELpQSXHGHVDOLUVH
GHFRQWUROFRPRRFXUUHH[SOtFLWDPHQWHHQRWUDKLVWRULDGHOFRQMXQWROOD-
PDGD³(OFDSXFKyQD]XO´HQGRQGHXQPRQMHYLUWXRVRFDHHQGHVJUDFLD
SRUHODPRUDXQPDQFHER(OSUREOHPDHQWpUPLQRVEXGLVWDVQRHVHO
REMHWRGHVXGHVHRVLQRHOVLPSOHDFWRGHGHVHDU\VREUHWRGRFRPRHQ
HVWHFDVRFRQXQDSHJRWDOTXHOOHYDDOSURWDJRQLVWDDWUDQVIRUPDUVH
HQXQPRQVWUXRTXHHVSDQWDDOSXHEORWUDVGHYRUDUHOFDGiYHUGHOMRYHQ
PXHUWRSRUXQDH[WUDxDHQIHUPHGDG(OPRQMHFDtGRVHVDOYDUiSRUOD
5HVXOWDOODPDWLYRTXHHOFpOHEUHGLUHFWRUGHFLQH1DJLVD2VKLPDPHQ-
FLRQHHQVXSHOtFXODGohatto TXHWUDWD MXVWDPHQWHGHKLVWRULDVGHDPRUHQWUH
VDPXUiLVHOFXHQWRVHxDODGRGH8HGD$NLQDUL\TXHORKDJDFRQFLHUWRGHWDOOHSRUPH-
GLRGHXQRGHVXVSHUVRQDMHVSRURWUDSDUWHVtHVFRQVFLHQWHGHTXHHQHOWH[WRVHWUDWD
GHODPRUHQWUHXQVDPXUiL\XQOHWUDGR\QRGHGRVVDPXUiLVFRPRJORVDHUUyQHDPHQWH
0XUDNDPL
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LQWHUYHQFLyQGHRWURPRQMHXQYLDMHURTXHOOHJDDOOXJDUHLQWHUYLHQH
H[LWRVDPHQWHSDUDVXUHFXSHUDFLyQE~GLFDODTXHVLQHPEDUJRVXSRQGUi
WDPELpQVXGHVDSDULFLyQItVLFD
/DGLIHUHQFLDHQWUHODQDUUDFLyQGH$NLQDULFRQODVKLVWRULDVGHDPRUHV
SURKLELGRVHQWUHPRQMHV\PDQFHERVTXHFXHQWDVXDQWHFHVRU6DLNDNX
HVDELVPDOSXHVDTXpOQRVHOLPLWDDKDFHUXQDFUyQLFDGHOGHVHRÀR-
WDQWHFRQVRUQDRSLFDUGtDVLQRTXHODSDVLyQGHVERUGDGDOLWHUDOPHQWH
FRQYLHUWHHQPRQVWUXRDOSHUVRQDMHORYXHOYHVXMHWRGHODLPDJLQDFLyQ
JyWLFD\WHUPLQDGLVROYLpQGRORHQSROYR\DLUH'HEHWHQHUVHHQFXHQWD
TXHODOLEHUWDGFRQTXH$NLQDULDERUGDORKRPRHUyWLFRVHGHEHDODGLV-
WLQWDFRQFHSFLyQGHODKRPRVH[XDOLGDGPDVFXOLQDHQ-DSyQDQWHVGHVX
RFFLGHQWDOL]DFLyQFRQXQDWUDGLFLyQPiVOLEHUDODOUHVSHFWRVLQODFDUJD
GHFXOSDSHFDGR\SHUGLFLyQSRUQRVRWURVFRQRFLGD&RPRDFDEDPRVGH
PHQFLRQDU6DLNDNXKDEtDHVFULWRVXVKLVWRULDVGHDPRUHQWUHVDPXUiLV
XQVLJORDQWHVGH$NLQDUL\DXWRUHVPiVUHFLHQWHVTXHWDPELpQDERUGD-
URQHQVXVREUDVHOWHPDKRPRVH[XDOFRPR<XNLR0LVKLPDHQHOVLJOR
SDVDGRUHFRQRFHQGLFKDGLIHUHQFLDFXOWXUDOHQWUH-DSyQ\2FFLGHQWHHQ
ODYDORUDFLyQGHORKRPRVH[XDO WDOFRPRORKDFH0LVKLPDHQVXQR-
YHODEl color prohibidoHQODTXHGLUHFWDPHQWHVHUH¿HUHD6DLNDNX\
D$NLQDULFRPRVXVDQWHFHVRUHVMDSRQHVHVHQODQDUUDFLyQGHKLVWRULDV
KRPRHUyWLFDV
2WUDFRUUHVSRQGHQFLDHQQXHVWUDDSXHVWDDQDOyJLFDLQWHUFXOWXUDOHQ-
WUHHOJyWLFRHXURSHR\HOMDSRQpVVHUH¿HUHDODLPSRUWDQFLDQDUUDWLYD
GHOµOXJDUHQFDQWDGR¶HVHVLWLRDQWLJXRRHQUXLQDVHVFHQDULRGHDOJR
LGR\GHVFRQRFLGRSRVHHGRUGHXQVHFUHWRFX\DGHYHODFLyQHVSDUWHGHO
DWUDFWLYRGHODQDUUDFLyQ(VHOlocusSURSLFLRSDUDWRGDVXHUWHGHIDQ-
WDVPDVUHSUHVHQWDQWHVMXVWDPHQWHGHHVHWLHPSRGHVDSDUHFLGR\YHODGR
SHURQRSRUHOORGLVXHOWRVLQRDSHQDVODWHQWHÀRWDQGRHQHODLUHFRPR
XQDQXEHDPHQD]DGRUDTXHSRGUtDYROYHUVHWRUPHQWD6HHVWDEOHFHXQD
UHODFLyQHVWUHFKDHQWUHHOHVSDFLRHOIDQWDVPD\HOVHFUHWR(QSDODEUDV
GH+RJOH
:LWKLQWKLVVSDFHRUDFRPELQDWLRQRIVXFKVSDFHVDUHKLGGHQVRPHVH-
FUHWVIURPWKHSDVWVRPHWLPHVWKHUHFHQWSDVWWKDWKDXQWWKHFKDUDFWHUV
SV\FKRORJLFDOO\SK\VLFDOO\RURWKHUZLVHDWWKHPDLQWLPHRIWKHVWRU\
7KHVHKDXQWLQJVFDQWDNHPDQ\IRUPVEXW WKH\IUHTXHQWO\DVVXPHWKH
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IHDWXUHVRIJKRVWVVSHFWHUVRUPRQVWHUVPL[LQJIHDWXUHVIURPGLIIHUHQW
UHDOPVRIEHLQJRIWHQOLIHDQGGHDWKWKDWULVHIURPZLWKLQWKHDQWLTXDWHG
VSDFHRUVRPHWLPHVLQYDGHLWIURPDOLHQUHDOPVWRPDQLIHVWXQUHVROYHG
FULPHVRUFRQÀLFWVWKDWFDQQRORQJHUEHVXFFHVVIXOO\EXULHGIURPYLHZ
(QHOUHODWR³/DFDEDxDHQWUHODVFDxDVHVSDUFLGDV´QRVHQFRQWUDPRV
GHQXHYRFRQHOWHPDGHOUHHQFXHQWURGHORVDPDQWHVVHSDUDGRVSRUFLU-
FXQVWDQFLDVDGYHUVDVFRPRYLPRVHQHO\DFRPHQWDGR³&LWDHQHOGtD
GHOFULVDQWHPR´XQRHQFODYHKHWHURVH[XDOFHQWUDGRHQODPXMHU¿HO\
VXHVSRVRFRPHUFLDQWHTXHUHWRUQD\HORWURHQFODYHKRPRVH[XDOHQWUH
HOVDPXUiL\HOOHWUDGRVLHQGRHVWH~OWLPRTXLHQDVXPHODIXQFLyQGH
HVSHUDUDORWUR/D¿GHOLGDGHVHOYDORUpWLFR\HUyWLFRTXHVRVWLHQHDP-
EDVKLVWRULDV0LHQWUDVHQXQRTXLHQHVSHUDHQODFDVDDEDQGRQDGDHVOD
PXHUWDDOYLYRHQHORWURHVHOYLYRTXLHQDJXDUGDHQVXFDVDDOPXHUWR
(QDPERVFDVRVKD\XQUHHQFXHQWUREUHYHORTXHGXUHODOXQDWUDVOD
OOXYLDGHOYLYRFRQHOPXHUWRRODPXHUWDLJQRUDQGRHOSULPHURTXH
ODHItPHUDFRPSDxtDHVODGHXQIDQWDVPDWDPELpQHOOHFWRUORLJQRUD\
HOGHVFXEULUORHVSDUWHGHOHIHFWRQDUUDWLYR
(QHOFXHQWR³/DLPSXUDSDVLyQGHXQDVHUSLHQWH´ODFDVDIDQWDVPDO
HV DVLPLVPRXQ HVSDFLR LPSRUWDQWH HO OXJDUGHUUXLGRTXHSRUPDJLD
HUyWLFDVHUHFRQVWUX\H\VLUYHGHiPELWRDOHQFXHQWURHQWUHXQKRPEUH\
XQDPXMHUTXHVHREVHVLRQDUiFRQpO\TXHORSHUVHJXLUiDORODUJRGHOD
KLVWRULDHVXQDPXMHUTXHUH~QHDWULEXWRVKXPDQRV\DQLPDOHVHVSHFt-
¿FDPHQWHGHVHUSLHQWH(QYH]GHOHVSDFLRPDUDYLOORVRTXHHOKRPEUH
H[SHULPHQWD ORTXHRWURVSHUVRQDMHVYHQVHGHVFULEHGHPDQHUDPX\
GLVWLQWD
(O LQWHULRUVHYHtDPiVGHUUXLGRTXHHOH[WHULRU/RVJXDUGLDVVH LQWHU-
QDURQPiV\PiV/RVMDUGLQHVHUDQPX\DPSOLRV(OODJRDUWL¿FLDOGHO
MDUGtQ\ODVSODQWDVDFXiWLFDVHVWDEDQWRWDOPHQWHVHFRVHQPHGLRGHXQ
]DU]DODSODVWDGRVHHUJXtD WHQHEURVR\ WUiJLFRXQSLQRDEDWLGRSRUHO
YLHQWR&XDQGRDEULHURQODSXHUWDGHODVDODGHUHFHSFLyQORVDFRJLyXQ
VRSORGHDLUHFRQRORUDFUHIDQWDVPDOTXHORVKL]RHVWUHPHFHUODSDUWLGD
UHWURFHGLyVREUHFRJLGDGHWHPRU8HGD
&RQHVWHFXHQWRVHHQWUDGHOOHQRHQHOPRWLYRGHORVSHUVRQDMHVIH-
PHQLQRVQHIDVWRVTXHKDEODQGHPXWDFLRQHVGHELGDVDSDVLRQHVLPSXUDV
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\GHVPHGLGDVDYHFHVWRPDGRVGHODPLWRORJtDWUDGLFLRQDO(QHVWHFDVR
WHQHPRVDODPXMHUVHUSLHQWHTXHSHUVLJXHDOYLULOREMHWRGHVXVGHVHRV
SHURHQHOFXHQWR³(OFDOGHURGH.LELWVX´HQFRQWUDPRVXQDVLWXDFLyQ
GLVWLQWDQRORIHPHQLQRTXHGHVGHHOSULQFLSLRHVPDOLJQRVLQRODPXMHU
¿HO\WUDGLFLRQDOHStWRPHGHODVYLUWXGHVIHPHQLQDVLJXDOTXHODPXHU-
WDTXHHVSHUDEDDOPDULGRDXVHQWHHQ³/DFDEDxDHQWUHODVFDxDVHVSDU-
FLGDV´SHURTXHGHELGRDODVLQ¿GHOLGDGHVFRQWLQXDVGHOFRQVRUWHVHYD
WUDQVIRUPDQGRHQXQPRQVWUXRFHORVRTXHGHVWUXLUiDVXVHQHPLJRV$O
GHFLUGH.D]X\D6DNDLHVWHFXHQWR
HVWiFRQVLGHUDGRSRUORVFUtWLFRVHVSHFLDOL]DGRVFRPRHOFXHQWRTXHGHQ-
WURGHUgetsu\DXQGHWRGDODOLWHUDWXUDMDSRQHVDUHSUHVHQWDXQORJURHQ
KRUURU\VXVSHQVR>«@/DLPSUHVLRQDQWHHVFHQDGHODDSDULFLyQGHOIDQ-
WDVPDVHJXLGDGHODKRUULEOHYHQJDQ]DTXHGHVFDUJDVREUHVXPDULGR
UHVXPHQVXLQYHQFLyQPDJLVWUDOGHOKRUURU\GHOVXVSHQVR
0LHQWUDVODVPXMHUHVGH³(OFDOGHURGH.LELWVX´\³/DLPSXUDSDVLyQ
GHXQDVHUSLHQWH´IiFLOPHQWHHQWUDQHQHODUTXHWLSRGHIpPLQDVIDWDOHV
ODGH³/DFDEDxDHQWUHODVFDxDVHVSDUFLGDV´HVPiVELHQVXRSXHVWR\
HQFDUQDODYLUWXGFRQIXFLDQDVXERUGLQDGDDOSDGUHDOHVSRVRDOKHUPD-
QRRDOKLMR
'HVGHXQDFLHUWDLGHRORJtDPLVyJLQDVLELHQODPXMHUHVPiVSURFOLYH
TXHHOKRPEUHSDUDFDHUSRVHVDGHSDVLRQHVLPSXUDVTXHLQFOXVRSXH-
GHQSDVDUGHXQDYLGDDRWUDGDGRHOFRQWH[WREXGLVWDGHUHQDFLPLHQWR
\NDUPDHOKRPEUHTXHVHGHVFXLGDHVWDPELpQVXVFHSWLEOHDHOORWDO
FRPRYLPRVFRQHOPRQMHGH³(OFDSXFKyQD]XO´TXLHQSRUODSDVLyQ
GHVPHGLGDKDFLDXQPDQFHERSHUGLyVXYLUWXG\VHWUDQVIRUPyWDPELpQ
HQXQPRQVWUXRGHSUHGDGRUKDVWDTXHLQWHUYLQRXQPRQMH¿UPHPHQWH
YLUWXRVR(QWRGRVHVWRVFDVRVHOPXFKRGHVHDUHODQKHODUHQH[FHVR
PRQVWUXL¿FDVDPVDUL]DVXPHUJHDKRPEUHV\PXMHUHVHQODUXHGDGH
ODYLGD\GHODPXHUWHORVYXHOYHDQLPDOHV\GHPRQLRVPHWDPRUIRVLV
TXHVyORDFDEDQFXDQGRODYLUWXGORVOLEHUDGHVXWUHPHQGRVXIULPLHQWR
&RPRSXHGH DSUHFLDUVH KD\XQ LQGXGDEOH VDERU EXGLVWD TXH SHUPHD
HVWDVKLVWRULDV
6LUYDQHVWRVHVER]RVFUtWLFRVDORVFXHQWRVGH$NLQDULSDUDD¿UPDU
VXSHUWHQHQFLDDOJpQHURJyWLFRDSHVDUGHVXVHVSHFL¿FLGDGHVFXOWXUD-
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OHVHKLVWyULFDVeVWRVSHUPLWHQFRQFHSWXDOL]DUGLFKRJpQHURFRPRXQD
FDWHJRUtDWUDQVFXOWXUDOFRPRXQSXHQWHGHVLJQRVVLQLHVWURVVLTXLHUDD
PRGRGHKLSyWHVLVDSDUWLUGHOFDVRGHHVWHH[FHOHQWHDXWRUMDSRQpVTXH
QRHQEDOGHKDIDVFLQDGRDSURSLRV\H[WUDxRV$TXtFDEHPHQFLRQDUHQ
ODVOHWUDVPH[LFDQDVD&DUORV)XHQWHVTXLHQVHUH¿HUHDORVFXHQWRVGH
$NLQDULFRPRXQDGHVXVLQÀXHQFLDVPLHQWUDVHVFULEtDAura\QRVyOR
DOWH[WRHVFULWRVLQRVREUHWRGRDODYHUVLyQFLQHPDWRJUi¿FDTXHKL]R
.HQML0L]RJXFKLHQ\TXHJDQyHO/HyQGH2URHQHOIHVWLYDOGH
FLQHGH9HQHFLD
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